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CUTS FAST
AND
AECUHME

Cutting pieces wuch m borders, nectanges, wquanss snd
dinmnds. Most importantly, all your pleces will be
exactly the wme sire

INSTRUCTIONS
1. Simply nsil 3 visnderd 1° x 2 board 10 your
weork tabls,
Placa sdigs of glais spiandt the bosnd.
The Stripped rides on the sdgs of the 17 = 2
i you draw the cutier ower the glais.
Bixm cutting whealy on tha turrei will
msire long life of this mol, As
ons whesl wasry out, rotate
turret o the mext whesl
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PAeplascemant furrets ars avail
abla thru your dealar.

PGLASS CUTTER
YOU WILL SAVE HOURS...
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New “Renaissance

GlassWorks

WHOLESALE

IMPORTER-EXPORTER

DISTRIBUTOR

Fletcher Terry

Glass cutting equip
La-Co

Soldering Flux
International

Lead Came
Worden

Lampshade Forms
Knipex

German Glass Pliers
Ungar

Soldering Equip.

Also

bevels. blobs, books, brushes,
chain, chemicals. copper, foil,
fluxes, hammers. hinges, jewels,
knives, lamp parts, molds, nails,
paper, patterns, pattern shears,

and much more...
schoal districts and craflt
cenlers welcome

RETAIL

We ship retail orders on a
nationwide basis to hobbyist
and crafispersons.

We also maintain a 12000sq. ft.
working studio with 10 pro-
fessional craftspersons. All
products sold are used by
ourselves on a daily basis.

QUALITY GUARANTEED

All orders shipped within
24 hours.

We offer particular assistance
to beginners & those wishing
to gel started in stained glass.

Hrs. Mon.-Fri, 9-7, Sat. 9-5,
Sun, 12-3.

Send for our 36 page catalog/studio handbook - $1.00

5151 Broadway Oakland, CA 94611

653-1231
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INTERVIEWV

Harriet Hyams interviews
Corning Museum Competition
Jurors Thomas S. Buechner,
Antony Snow and Paul Smith

The Corning Museum
of Glass at Corning, New York is this
year initiating an annual photographic
survey of contemporary glass. Each
year hereafter the Museum plans to
issue a visual review of the best work
done during the previous year, Thus,
one hundred and twenty color trans-
parencies of glass objects created
in 18976 will be available to artists,
scholars, and collectors on two micro-
fiche (microfiche: a sheet of film
typically four by six inches, with the
image in black and white or color of
the original photographs greatly re-
duced in size and arranged in rows and
columns in a grid pattern which can be
viewed in a magnifying reader).

Glass artists and de-
signers were invited to submit as
many as six color slides of objects
created during 1976 for selection.
Slides were to be sent before August
1, 1977. All such slides remained the
property of The Corning Museum of
Glass. The artists submitting slides
will receive a set of microfiche without
charge. Additional sets will cost $5.00
each, plust postage and handling.

At the invitation of The
Corning Museum of Glass, representing
the magazine, | waited a good part
of the day for Paul Smith, the Director
of the Museum of Contemporary
Crafts of the American Crafts Council,
for Thomas S. Buechner and for An-
tony E. Snow, both of The Corning
Museum of Glass.

| waited in a handsome
office at Steuben, went to the Museum
of Modern Art, had a beer, and got hit
by a baby carriage crossing Fifth Ave-

Harriet Hyams is a New Jersey designer of
architectural stained glass whose work was
most recently featured in GLASS magazine,
volume 6, number 1, issued in January 1978,




nue, When the judging pericd was over
at about three in the afternoon, | met
these three charming gentlemen and
also Dr, John H. Martin, the Deputy
Director and Administration Editor of
The Journal of Glass Studies, (Dr. Mar-
tin was present during the judging, al-
though he had no vote.)

Everyone was in very
high spirits. | was introduced and
shown to a light box where the 120
final slides could be viewed. The
variety and beauty of the work was
immediately evident. It was also
obvious that most of the glass was
hot glass. | was told that factories
as well as individual artists were
allowed to submit entries and that
two pieces from the Steuben factory
had been selected by Paul Smith, who
could be the only qualified person to
judge Steuben (the other two judges
being from Corning, the parent com-
pany that owns Steuben). The two
pieces in question were not the typi-
cal Steuben production, which is
otherwise easily identifiable. Work
from the Boda factory in Sweden was
also selected.

The judges were weary
after so many hours of viewing. Con-
sidering that, they were very gener-
ous to stay and answer some of my
questions.

Were you able to keep your objectiv-
ity after viewing so many slides?

PAUL SMITH: | always do that. |
see so much visual material all the
time. Qur first consideration was to
select the best works—the best visu-
al interpretation of those works
because this is going to end up on
a microfiche and the quality of the
slide was as important as the piece
that we picked.

TOM BUECHNER: Yes—that's where
the judging has been different than the
kind of judging we ordinarily do. We
weren't looking at slides to choose
objects; we were looking at slides to
choose slides, In other words, the end
result in this case is a photographic
reproduction, We're not putting to-

gether an exhibition, so that means
that probably many beautiful pieces
represented by very bad slides are not
going to be in and just the reverse is
true, Some rather boring pieces of
which we have magnificent slides very
well may be in,

HY AMS: Photography becomes a very
important factor then,

BUECHNER: That's where the subjec-
tivity comes in,

SMITH: But certainly in our final
selection we were trying to end up
with as varied a group to show as
many different directions in glass
today. | think it's interesting that
the kit will include not only blown
glass but stained glass and assem-
bled glass.

“We were looking at slides
to choose slides,"

HYAMS: How many slides did you
view today?

SMITH: Here are your figures. Eight
hundred sixty-two. We went through
them two or three times. One hundred
sixty artists submitted 862 slides. We
started at B:00 this morning.

HY AMS: Have any of you ever experi-
mented with either hot or cold glass
yourself?

SMITH: | have not—but | certainly
have seen demonstrations many times,

BUECHNER: |, of course, work with
it very closely in terms of Steuben
design, so | spend a lot of time in the
factory and on the floor—but in an-
SWEr to your guestion—no, |'ve never
done it myself directly—hot or cold
glass,

HYAMS: | guess you didn‘t know the
names of the artists.

SMITH: It was totally anonymous. We
e s e

just had numbers. We also didn’t have
the listing telling where one artist
stopped and the other one started.
[Each artist could send six slides.] So
we were guessing at what an artist’s
work was—which was an interesting
test. In most cases, we werg very
accurate about sensing an artist’s entry,

HYAMS: Could you tell the difference
between a woman's work and a man’s
work? | suppose there was no way of
judging that as you didn't know the
names.

BUECHNER: Mo, as a matter of fact,
when we were done and we were see-
ing who the artists were that we select-
ed, we did find, in some cases, that we
were using the word “he’ and it was
“she.” There was no sense of sexual
orientation,

SMITH: Also, in some cases, you
could tell that which was American
and, in many cases, you didn‘t know
where the work came from.

HYAMS: Was there any significant
American trend?

SMITH: There’s never been any Amer-
ican style and what this indicates is
that there isa more International style,

ANTONY SNOW: Yes, there were one
or two artists who we couldn’t believe
had produced three such different
works, There weren’t many of them.
But some were very impressive—the
ones that had. We thought they were
three different artists, And when we
came to look afterwards, they turned
out to be the same artist doing three
completely different types of work,

HYAMS: If you were to choose one
work (laughter) to put in a capsule
to be opened 500 years from now as
truly beautiful and representative of
America—1976—would you be able
to pick it?

SNOW: (amid gales of laughter) |
would pick yours! (more laughter)

HYAMS: (laughing, too) I'll have to
delete that from the tape.®

45




	HH_1978glassStudioA
	HH_1978glassStudioB
	HH_1978glassStudioC

